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MICHAEL SKINNER



ROLL REVIEV is a book for every ardent enare drummer and, indeed,
for all interested in percussive art. The main ocbject of this
exemplarily produced tutor is the attainment and the maintaining of the
traditional (Ma-ma, Da-da) Double Stroke Roll. In additiom to the
numerous exercises dealing with the Double Stroke Roll, the author (am
internationally recognised percussionist and tutor) has adroitly
interwoven Single Stroke routines, Paradiddles, Grace Notes and modern
techniques. The combination of these several factors makes this tome of
exercises, examples and explanatory text a book to stimulate the
beginner, enthuse the tyro, and fascinate the most seasoned and
exparienced performer.

Few will deny that the Double Beat Roll is the foundation
rudiment of snare drum technique and that as a timpanist is judged by
his tone, so a snmare drum player is judged by his roll. Also, it canmmot
be denied that the slog to close the roll (however worthy) is not the
most absorbing of the many snare drum rudiments ; but in ROLL REVIEY
Nichael Bkinner has taken the pain out of 'the daily dozen'.

The bock is divided into two parts. Part One opens with a lucid
introduction, followed by 135 exercises and 32 solos which employ in
varioue metres, the 5, 7, 9, 11, 13, and 17 stroke rolls, and concludes
with a short summary. Each group of roll exercises is followed by a solo
employing several time signatures. These solos which could be termed
‘mix-ups', make interesting and progressive reading exercises. They
could be described as intoxicating and care should be taken not to jump
ahead to see what is next. In Part Two there are seven chapters dealing
with concert snare drum technique, Jazz and Latin American drumming, the
multiple bounce or buzz roll and techniques useful to the Fipe Band
drummer,

BOLL REVIEW is in my opinion, one of the finest additions to
modern percussion literature to date. It is a valuable book, and it
should be remembered that the most sure way to lose a valuable boock is
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The purpose of "ROLL REVIEV" is to develop the double stroke or Ma-
ma Da-da roll on the share drum through a series of exercises and solas
which use combinations of Double strokes and Single strokes. Throughout
the whole of Part One the eighth notes (quavers) are played as Single
strokes and the pairs of sixteenth notes (semi-quavers) and thirty-
second notes (demi-semi-quavers) are played as double strokes.

For some people in the sarly stages of the development of snare
drum technique, it may be necessary to play the double strokes using two
wriet movements, one for each note. However the student should work
towards the development of a Double stroke technique which uses only one
wrist movement, the second nots being produced by the rebound of the
stick on the drum.

The exercises have been arranged in groups with sclos at the end
of each group. It is recommended that the reader practises all of the
exercises in any group ¢ which share a commom theme, such as the 5 or 7
stroke roll) before attempting the soloe. Each so0lo uses the material of
the preceeding group and also material from earlier in the book,.

The use of a metronome is recommended, Practise all of the
exercises in any group at the same time at a slow tempo, until they are
thoroughly familiar. Then attempt the solos. The metronome may be usad
to indicate quarter notes for the exercises using the time signatures C
3/4 5/4 7/4 etc., and eighth notes for those using 5/8 7/8 11/8 etc. Try
to increase the overall speed of performance of any group by returning
to the exercises at later times, each time choosing a higher metronome

spaed.

Some metronome marks have been given to exercises. These
indicate the range of performing, not beginning, tempi, and may be
varied at the performer's discretion.

Vhen familiar with a group of exercises and solos, try to play
them at different dynamic levels, ranging from pp to ff to develop good
control of dynamice.

Some sample stickings have been indicated, mainly in the

aurctu--ummmmmmmmm

Optional bass drum parts have been added to some of the studies
for those wishing to use a snare drum - bass drum combination. In the
odd time signature studies, 5/8 7/8 etc., these are useful as
indications of the phrasing and counting.

Nichael Skinner



With grateful thanks to James Blades for all his help and suggestions in the
preparation of this book.




IHE EIVE STROKE ROLL

This first group of exercises are presented specifically for the
development of the 5 stroke and & stroke rolls.
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Practise Sglo 2 counting six beats per bar.
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Exercises & and 7 show two forms of the 5 stroke roll inm 6/8 time as

does Splo 3. Solo 4 uses the § siroke roll in 9/8 time.

practise Solo 4 counting nine beats per bar.

If necessary
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From Exercise & onwards,

introduced.
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time signatures such as 5/8 and 7/8 are

Practise these exercises initially counting eighth notes
(quavers). One suggestion is to count each exercise accor
Brouping of the eighth notes.
three eighth notes followed b

phrased. Count Exercise 11 a

ding to the
For example count Exercise £ as a group of
¥ & group of two eighth notes i.e. as it is
& a group of two eighth notes followed by a

group of three. Note the difference in the Bass Drum line, which also

indicates the phrasing., Make sure that the cou

is even,

nting of the eighth notes
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Solg 5 should not be attempted until Exsrcises & to 150 have been
learnt. Keep the eighth notes steady throughout the whole bf Salao 5.
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Exsercises 16 to 20 use the 5 stroke roll in 3/4 time.

initially with the metronome indicating quarter notes (crotchets).
the spesd of performance is increased, try to achieve a "one beat per
bar® feeling. The foregoing remarks apply alsc to Solo €.
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Practise them
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Practise Splo 7 with the metronome indicating quarter notes (the Bass
Drum line 1indicates the phrasing of the 5/4 and 7/4 bars). Also, dotted
lines have been inserted Lo show the phrasing.
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Exsrcises 21 fo 24 are examples of the 7 stroke roll im C time, as is
20lg # which also uses some of the
book ( remember to play everytbing with the stickings reversed),

G stroke rolls from earlier in the
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Exercices 20 and 26 show the 7 slroke ropll in 6/8 time.
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Exerclees 27 to 30 use the 7 stroke roll in 5/8 and 7/8 time, Again, use
the Bass Drum line as an indication of the phrasing i.e. counting.
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¥hen playing Solo 9 for the tirst time, count eighth notes throughout.
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Exerclses 31 fo 36 wuse the ® stroke roll in various time signatures.
Again use the Bass Drum line for phrasing.
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Solas 10 and 11 use variations of the @ stroke roll, as does Solo 12
which should be practised firet of all counting eighth notes throughout.
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Exercises 37 tp 42 introduce the 3 stroke roll or drag.
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Sgla 13 uses the 3 stroke roll. Practise this first of all counting two
beats per bar and try and work it up to achieve a "one in a bar" feal.
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Exercises 43 to 49 use combinations of the 3 and 5 stroke rolls.
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Fractise Solo 14 first of all with

three beats per bar and gradually

increase the metronome speed until it is played with a "one beat

bar® feeling.
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Exercises 50 to 52 are more variations using the 3 stroke roll.
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Fractise @Solo 15 initiall
playing this solo at mediu

m to fast tempi,

line as an indication of the phrasing.

¥ counting eighth notes throughout.
use the written Bass Drum
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Exercises 53 to 59 use 3, & and ¥ stroke roll patterns Irom previous
material, but require more involved counting ( again indicated by the
Bass Drum line): e.g. count Exercise 53 as a group of three quavers

followed by three groups of two quavers. Count Exercise 55 according to
the groupings of the eighth notes.

Some of these exercises use different phrasings for 2/8 time, which
earlier in the book would have been counted as three groups of three
quavers.
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w0lg 16 is a mixture of phrases from previous material, Flay it slowly
at first counting each eighth note and do not attempt to play this solo
at a fast tempo until thoroughly familiar with all of the patterns,
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Solg 17 is a longer solo than any of the preceeding cnes and is a

ravigeion exercise for the rolls studied earlier, as well

as being a

study in changing time signatures, Use the Bass Drum part as a guide to
the phrasing and counting.
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Exercises €0 to 111 and Snologs 18 to 32 constitute the second half of
this part of ROLL REVIEW. These exercises are combinations of elghth
notes ( played as singles) and pairs of thirty-second notes ¢ played as
doubles). Choose tempi which are not too fast and at which the exercises
and solos can be played accurately and in steady time. If necessary, use
the metronome to indicate eighth notes even in the 4/4 and 3/2 ete.
passages. Do not attempt to play the material from this half of the book
until the exercises and solos of the tfirst half can be played with a
good measure of control.

As a general indication of beginning tempi for these exercises
and solos, try them at J = 120. As before, practise the exercises in
groups and then procesd to the soloe immediately tfollowing the group.
Vhen returning to exercises and solos for practise choose progressively
higher metronome speeds.
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Remember to practise with ihe stickings re¢ rsed.
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Iry the exsrcises and solos at different dynamic levels.
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Use the metronome to monitor progress.
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Use ibe Bassg Drum lines for phrasing as well as for hand and foot

wo—ordination..



_21_

i

L

. 3h s
N

3

===W= B

'

= :
Exarciees B0 to #3 introduce the 13 stroke roll. Practise thesa at first
elther in a slow four or perbaps counting eighth notes at a speed around

= 120,
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80L0 25 uses variations of the 13 stroke roll.

S0LO 25
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Exarcices 84 to B9 use the 13 stroke roll

Ex. B4

in various time signatures.
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Exerciseg 90 to 95 introduce the 17 stroke roll.
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Practise 27 to 29 with the metronome indicating eighth notes. Try
them at = 120, adjusting this tempo up or down if they seem easy or
difficult,
20L0 27
—
inKiistiiaRaistaisMONsnstonslinits
¥ L
: 3
= 1
= um | ey W - — s P ™ e s - yreal =~




SOLO 28 H BFH A 3 AH | FE H_HI....

S0LO 29

H H . FEERLP

Fir

Exercises 96 to 101 are examples of the 5 stroke roll, as does Solp 30.
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Exercises 102 to 108 use the 5 stroke roll in various time signatures.
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Exarcises 100 to 111 and Sglo 32 use the 5 stroke roll

in various time signatures.

Ex. 109

and other rolls
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This next group of exercises constitutes a short summary of material

from the book.

In addition,

and Exercise 122 introduces the 15 stroke roll.

Ex.112

Exercise 121 introduces the 11 stroke roll
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Exsrcise 127 should be practised in a slow 2, counting an evenly spread
group of § for each metronome click.

Ex. 127 RS e

Do not forget to practise the material in the book at differsmt dynamic
levels. As a conclusion to Part One of ROLL REVIEW, I will take two
examples from an early part of the book and present a few ideas for
developing them further, [Exercises € and 14 will serve for
demonstration, The following ideas can be used for all of Exercises 1 to
89 and Solos 1 to 17,

The first possibility is to play the entire exercise Single
Stroke viz. Ga and l4a.
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In order to develop the Single Stroke Roll further, keep the eighth
notes as they are and replace each pair of sixteenth notes by a triplet
of sixteenth notes playing the entire exercise or solo Single Stroke viz
6b and 14b.
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Another possibility is to place grace notes before each eighth note

and each pair of sixteenth notes turning the exercise or solo into a
'Flam Tap' study viz 6c and 14c.
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Another possibility i to introduce paradiddles wherever
sixteenth notes occur together viz 6d and 14d.
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Do not forget that all stickin
now be possible for the reader to
extensions of the material in
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